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Joanambrosio Dalza
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Intabulatura de Lauto, v.4 (1508), f.14.  Encoded by Jason Kortis; edited by Sarge Gerbode.

1) Note added by editor.
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2) I'd say this was a mistake, except he does the same thing in bar 31.
1) Open course in orig.
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3) Weird, but possible. 2nd fret 5th course might be better.
2) 4th and 2nd frets interchanged in orig.
1) Both on 5th fret in orig.


