
Fantasy for two lutes Gary Digman

Tenor
Lute 1







 






 


















5 
























 

































10 







 








           

     
15


  

  
 

 
    









  





  




20 


































  




25 













  





 









 






 

 




30 







 









 















     




 


  
35 

  




  





  





  








  

40 



  







 





 






 













45 
































 

















50 





  

        


















55 







Personal communication (2002), %1. Encoded and edited by Sarge Gerbode.








































60  




 










 



































65  



























   

 


  


 


  

70


  

  
 

 


   








 







  




75 


























  




80 









  





 









 






      

85 




   






 




   



 




 



    


    

 

90 
  





  





  





  








  

95 



  







 





 






 









100 



























 

















105 





  

        















110 















- 2 -


